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der deutschen und amerikanischen Fachliteratur, während der Londoner Politologe 
Alan J. Foster in einer Detailstudie die skeptische bis ablehnende Stimmung in der bri
tischen Presse um die erste öffentlich einflußreiche Präsentation des Gedankens vom 
„Eisernen Vorhang" durch Winston Churchill im Jahre 1946 erläuterte. Anschließend 
präsentierten zwei Budapester Politologen, Istvan Vida und György Gyarmati, die 
gegenwärtigen Neubewertungen der Nachkriegsentwicklungen durch die ungari
schen Historiker, die den bisherigen Interpretationen jener Entwicklungen nahezu 
vollständig ablehnend gegenüberstehen. Dadurch wurde die Gültigkeit der vielfälti
gen gängigen Erklärungen der Frage, wie Osteuropa kommunistisch geworden war, in 
einen Rahmen gestellt, der eine kritische Überprüfung bisheriger Erklärungskonzepte 
auch für die hartnäckigsten Anhänger einzelner Ansätze als überaus dringend erschei
nen läßt. 

In einzelnen länderspezifischen Abhandlungen zu Polen (Paul Latawski, Arundel/ 
GB), Tschechoslowakei (Martin Schulze Wessel, Berlin und Eva Schmidt-Hartmann, 
München), Jugoslawien (Wolfgang Höpken, München), Rumänien (Anneli Ute Ga-
banyi, München) und Albanien (Klaus Lange, München) wurden dann einzelne 
Aspekte und Probleme der sowohl von den damaligen „Siegern" als auch „Besiegten" 
öffentlich präsentierten Erklärungen der kommunistischen Machtübernahmen in ih
rer Vielfalt, historischen Entwicklung und in ihren inneren Widersprüchlich
keiten wie auch in ihren politischen Funktionen und Auswirkungen behandelt. Die 
beiden Vorträge, die sich mit der SBZ/DDR und mit den geläufigen Begründungen 
der kommunistischen Erfolglosigkeit in Österreich beschäftigten, bereicherten das 
Spektrum der diskutierten Erscheinungen um zwei Sonderfälle (Christoph Kleß-
mann, Bielefeld und Lothar Höbelt, Wien). 

Insgesamt entstand unter den Tagungsteilnehmern der Eindruck, daß die Vorträge 
und Diskussionen mit großem Nachdruck gezeigt haben, wie wenig haltbar die gängi
gen dichotomischen Interpretationen der osteuropäischen politischen Entwicklungen 
sind, die die kommunistischen Machtübernahmen pauschal unter der Perspektive des 
erfolgreichen Exports der kommunistischen Gleichschaltung durch die Rote Armee 
betrachten. Es ist ebenso deutlich geworden, daß nicht nur die sich nun abzeichnende 
Öffnung der sowjetischen und osteuropäischen Archive eine Neueinschätzung der 
Nachkriegsentwicklungen in Osteuropa nahelegt, sondern daß auch eine kritische 
Auseinandersetzung mit den gängigen Interpretationsmustern längst überfällig ist. 

München E v a S c h m i d t - H a r t m a n n 

T S C H E C H O S L O W A K E I : L I T E R A T U R E I N E S 

N A C H B A R L A N D E S 

The small town of Weiden in the Upper Palatinate was the venue of a cultural event 
which attracted considerable interest in the surrounding region: from 2-7 May 1989, 
the town authorities played host to a Conference devoted to recent developments in 
Czech literatuře. The title of the Conference was "Tschechoslowakei: Literatur eines 
Nachbarlandes" ("Czechoslovakia: Literatuře of a Neighbouring Country"). Its aim 
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was to acquaint a German layman audience with a culture which, albeit close to home 
from a cultural and geographica! point of view, is remote and alien to most young 
people in today's Federal Republic. Thanks to the enlightened work of such officials 
as Herr Bernard Baron, municipal head of cultural affairs, new developments in Czech 
literatuře, theatre and the visual arts are now more familiär to young Germans eager to 
learn about Czech culture, both within Czechoslovakia and abroad. 

The programme included the following events: an exhibition of graphic work by 
Mario Schosser which illustrates The Blue Bird by the Brno writer Jan Skácel; a theatre 
production entitled "The Doors" by the Black Theatre of Prague, directed by Jiří 
Srnec; a jazz and poetry evening with the Emil Viklický Trio from Prague, and a 
marionette play entitled "Mario the Fiddler", directed by the young exiled actor and 
theatre director Ivan Pokorný. The culmination of the Conference was a poetry and 
prose reading by the following writers: Sidonia Dědina, Ota Filip, Jiří Gruša, Iva Pro
cházková and Franz Wurm. Sidonia Dědina was born in Prague in 1935 and now lives 
in Munich where she works as a Journalist. She read from her novel Als die Tiere star
ben (When the Animals Died; Munich and Vienna, 1988). The novel deals with the 
German inhabitants of Bohemia who remained in their homeland following the forced 
expulsion of the Germans in 1946. Dědina explores the difficulties - economic and 
psychological - faced by this group of Germans as they struggled to survive in unpro-
pitious circumstances. 

The second participant at the reading was the thirty-five-year-old Iva Procházková, 
born in Olomouc in 1953. Procházková now lives and works in exile in Bremen with 
her husband, the director Ivan Pokorný. She read excerpts from her new novel Die 
Zeit der geheimen Wünsche (The Season of Secret Wishes; Weinheim and Basel, 1989); 
she is clearly preoccupied with the child's relationship with the father; her heroine 
Kapka ('drop') is modelled on her own childhood in the repressive late 1950s. 

A writer of an older generation is the poet Franz Wurm. Wurm was born in Prague 
in 1926, emigrated to England shortly before the war and then moved to Zürich where 
he has lived ever since. Wurm read from the following collections: Anmeldung (Regi
stration; 1954), Anker und Unruh (Anchor and Restlessness; 1964) and Hundstage 
(Dog Days; 1986). This writer made a deep impression on the audience through his 
cosmopolitan ränge of associations and resonances. He has translated widely from 
French, German and Czech poetry, including René Char and Holan whose Toskana 
he recently published in the Swiss literary Journal Das Nachtcafe 29(1988). The 
deepest poetic influences on the work of Franz Wurm are Hölderlin, T. S. Eliot, 
Celan and Rilke. 

The writer and publisher Jiří Gruša read from his collection Aufenthaltserlaubnis 
(Permission to Stay; 1988). His short, terse lyrics are in some ways reminiscent of the 
young Halas (the author of Sepie), an influence which Gruša acknowledges along with 
that of Mácha, Hlaváček, Rilke, T. S. Eliot and Dylan Thomas. His poem Hafenstadt 
Prag (Port of Prague) introduces the theme of Bohemia-on-the-coast familiär from 
Shakespeare; here the landlocked city becomes a metaphor for the beginning of an 
exile which is both real and metaphysical. 

On the following day, a large panel of writers, translators and academics convened 
to discuss the theme of the present State of Czech literatuře at home and abroad. The 
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discussion was led by the Journalist and writer Jürgen Serke, recently acclaimed for his 
erudite Böhmische Dörfer (Bohemian Villages; 1988). Serke opened the pódium dis
cussion with a wide-ranging literary introduction. He emphasized the paradox of 
Czech literatuře where the obliteration of memory (familiär from the work of Kundera) 
co-exists with a powerful sense of national identity. He quoted Hrabal's assertion that 
when books are burnt they appear elsewhere. He went on to suggest that Czech litera
tuře is now spread across a wide range of cultural islands, an archipelago stretching 
from Bohemia itself to Germany, England, France and Canada. In response to the 
generál question whether Czech literatuře could survive in such circumstances and 
whether we can speak of a unified literatuře, Eda Kriseová argued that there was no 
possibility of freedom for Czech literatuře as long as writers like Václav Havel and 
Ivan Jirous continued to be imprisoned by the regime in Prague. On a more optimistic 
notě, Gruša remarked that there was only one Czech literatuře and that this truth was 
recognized even by the representatives of the Czechoslovak Writers' Union. All the 
participants were agreed on one point: Czech literatuře could only flourish if there 
was to be a new spirit and a new confidence at home and abroad. In an era of détente 
between East and West the universal sentiment of the panel was that this spirit might 
have an influence on cultural policy-making in Czechoslovakia. 

Newark, N . J . A l f r e d T h o m a s 

N O T E S O N R E C E N T A C C E S S T O C Z E C H A R C H I V E S 

The recent experience of historians working in Czechoslovakia is that in the arch
ives, as elsewhere in the country, glasnost appears to be alive and well. Wide-ranging 
access - permission to use archives was denied only at the Archiv ústředního výboru 
KSČ - would not be particularly noteworthy if not for the well-known problems 
of the past for research onpost-1918 topics. Not since access was limited in the wake 
of the Prague Spring has archival materiál been so readily available to students of con
temporary Czechoslovak history. 

At present, there seem to be only two barriers to working in Czech archives. 
Firstly, there is a 50-year closure rule, although this is not always strictly observed. 
In addition, archivists are not obliged to provide researchers with materiál from 
uncatalogued deposits. And, a great deal of materiál has yet to be catalogued. Both 
problems can sometimes be circumvented, however, by patience and persistence. 

The first step toward using archives in Czechoslovakia is a letter to the proper 
authorities, written well ahead of time and preferably in Czech, citing the archives, 
and if possible, the collections, one wants to use. Official affiliation is useful but not 
essential: the host organiziation can provide an accompanying request to the archival 
systém. The most comprehensive source for the archives of the Czech lands is Přehled 
archivů ČSR (Prague, 1984), which contains lists of collections as well as addresses. 

The Archivní správa in the Ministry of the Interior is the source for access to the 
Státní oblastní archivy, including Státní ústřední archiv [SÚA] in Prague. The last-
named is probably the most important archive in the Czech lands, although many useful 


