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jenigen Fachmannes, der nicht von den gedanklichen Konventionen der slowakischen 
nationalen Gesellschaft belastet ist, ist besser geeignet, um bedeutungslose natio
nale Mythen und stereotype Bilder zu enthüllen, zu denen auch Jarošs zentrales Sym
bol der „tausendjährigen Biene" gehört. Eine ähnliche Neigung zur Mythologisierung 
wie bei Jaroš konstatiert Pynsent - in Übereinstimmung mit K. Brušák - auch bei Ivan 
Habaj, einem Autor, der mit seinem Kult der Heimat und des Bodens dem einstigen 
tschechischen Ruralismus nahesteht. Es ist aufschlußreich, daß in den Beiträgen der 
slowakischen Konferenzteilnehmer häufig einige Namen genannt werden, die in den 
Studien angesehener Forscher überhaupt nicht oder nur marginal vorkommen: Zu 
diesen Namen gehören vor allem Ján Lenčo und Anton Hykisch (deren in der Slowa
kei hochgeschätzte historische Romane im Vergleich zum tschechischen Kontext, wo 
sich der historische Roman in den letzten Jahrzehnten wesentlich dynamischer ent
wickelte, eher als wenig erfindungsreich und als traditionell erscheinen), erstaunlich
erweise aber auch Rudolf Sloboda. 

Der Sammelband „Modern Slovák Prose" enthält eine Reihe wertvoller Analysen 
einzelner Autoren und Prosastücke sowie eine Fülle instruktiver Versuche, Verknüp
fungen und Entwicklungstendenzen nachzuweisen. Seine Hauptbedeutung liegt 
jedoch darin, daß er Auffassungen nebeneinander- und gegeneinanderstellt, die auf 
unterschiedlichen Forschungsmethoden beruhen (besonders markant ist der Unter
schied zwischen der analytischen Detailanalyse der englischen Konferenzteilnehmer 
und der Neigung der slowakischen Literaturwissenschaftler zu synthetisieren und 
gelegentlich auch aprioristischen Betrachtungsweisen), und damit eingelebte, heute 
jedoch oft nicht mehr haltbare Behauptungen und Wertungen problematisiert. 
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Hruby begins his book with the premise that "politics and poetry do not mix well" 
(p. 22), which is an arguable point in itself: one only has to think of the nineteenth Cen
tury Russian novel, or those of Dickens, Thackeray or Cervantes, the poetry of Shel
ley or Auden; or indeed of a substantial body of Czech literatuře from the fourteenth 
Century onwards. Moreover, it is a Statement which immediately begs a question why, 
given this premise, did the author devote so much of his time to the study of literary 
politics and political literatuře? There is little doubt that such a theme has potential. 
Czech literatuře, no less than any other, has raised important questions as to the rela
tionship between literatuře and (for want of a better word) society. In Daydreams and 
Nightmares, these questions are largely avoided. 

In the preface, we are warned that the author's point of view is "not (that) of a liter
ary historian, but of a political scientist". Nevertheless, what follows purports to be 
literary history, for the most part dealing with the lives and works of various writers 
in independent Czechoslovakia, paying particular attention to their "enchantment 
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and disenchantment with Communism" (p. 40). In blending critical analysis with bio-
graphy/history, Hruby falls into the trap of doing justice to neither. The biography is 
anecdotal while the literary evaluation is often little more than a string of emotional 
adjectives. Seiferťs work, for instance, is "warm and charming" (p.127); Hasek's 
Švejk is "hilarious and rightly famous" (p. 141); and Kundera is "charming, witty and 
very entertaining" (p. 249). Furthermore, literary merit for Hruby is too often related 
solely to the political Stance of a given author at the time he or she was writing. In 
short, the truer the blue, the better. Hruby is even suspicious of Olbrachťs naming his 
own daughter Lenka, "as close as you can get in a Czech girl's name to Lenin" (p. 169). 
Needless to say, the samé author's "best creative period" (p. 172) was when he was not 
a member of the Communist Party. 

As a "personal review", Daydreams and Nightmares is frustatingly subjective and 
unscholarly. Hruby is liberal with his "clever" comments and tiresome in his fondness 
for exclamation marks; his sarcasm is intrusive, rarely funny, and less than helpful. 

The book is useful for information on the political fortunes of Seifert and others, 
while the chapter on Kundera treats early works which will be unfamiliar to readers 
who are not students of Czech literatuře, devoting space to his verse, drama and jour-
nalism, as well as his novels. However, to write on Czech Communist and Ex-Com
munist literatuře without mentioning Jaromíra Kolářová, Ladislav Fuks or Jiří Fried 
is feckless to say the least. 

Hruby's explicit theory that poetry, for the good of us all, ought to avoid politics 
altogether, is not only an over-simplification, but also a missed opportunity. What is 
potentially the most interesting question of his chosen field of study, that of writers' 
self-ordained function in social affairs, is dismissed as mere weakness or naivety. To 
be fair, Hruby admires writers such as Ludvík Vaculík or Ivan Klíma for their out-
spoken criticism of Communism, or "dissidence". But even in this there seems to be 
something of a contadiction. Hruby wants, so to speak, to eat his cake and háve it. 
Perhaps he is suggesting that while poetry should stay out of politics, prose need not 
- so long as the politics are of the right hue. Either way, his arguments are rather banal, 
and put across in such a way as to annoy, if not alienate, the reader. By the end of the 
book, your reviewer's tolerance of Hruby's superficial psychologising and pocket-
book philosophing was strained. 
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