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T H E M Y T H O F B E D Ř I C H S M E T A N A , 
T H E " N A T I O N A L C O M P O S E R " 

Christopher P. Storck 

Bedřich Smetana (1824-1884) has always been looked upon as the "national com-
poser" of the Czechs and the "founder of Czech music". But his place in the collective 
memory of his people is the result of the national movement having consistently claim-
ed Smetana and his work to be theirs. Smetana was deliberately made a symbol for 
Czech culture not being inferior to that of the established "Western" nations, and 
some of his works came to belong among the things held most dearly by the whole 
nation. It is true that Smetana played a leading part in fostering Czech musical life in 
Prague, and it is he to whom the development of the national musical art owes im
portant impulses. However, it should not be overlooked that what he was striving 
at was, first and foremost, to succeed in artistic as well as in financial terms. In this 
respect, Smetana fits completely into the picture of the petty bourgeois with a certain 
education, whom Miroslav Hroch and Jiří Kořalka described as the champions of 
the Czech national movement. 

M Y T H S A N D S Y M B O L S I N C Z E C H P H O T O G R A P H Y 

Pavel Scheufler 

Featuring 53 photographs, this article undertakes to analýze the role of myths and 
Symbols in the forming process of the modern Czech nation as expressed in Photo
graphie reproduetions. With myth being understood as something not tied to a certain 
time, the objeet of the study is mainly pictures pertaining to the speeifieally national 
theme and to generál phenomena of European civilisation. The main emphasis is 
placed on photographs which were taken during the period of the Habsburg monar
chy. Some motifs, however, as this study also shows, have persisted in a more or less 
transformed way into the socialist period. The author first examines the myths of 
the birth of the Czech nation and then moves on to those that are tied to historie fig-
ures, historie places and to the rulers. Another point is the motif of the flag. The myths 
of rural life and those of technology and progress do not escape attention either. 


