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This contribution opens with a brief outline of research on cultural politics in the 
Bohemian lands in the aftermath of the communist takeover of February 1948, and 
points out methodological questions as well as problems which have hitherto been 
neglected. The main part proposes a periodization for the developments in cultural 
policies between 1948 and 1953, and calls for a broader definition of the term "cul
ture". Taking into account solely developments with regard to differing spheres of 
the arts cannot give the whole picture. Rather, ventures by trade unions into the 
realm of cultural politics, the official propaganda ("educational work"), and the acti
vities of the mass organisations all have to be looked at. On that basis, the contri
bution sketches the structures responsible for cultural politics within the national 
administration and the party, the mechanisms they ušed for directing cultural poli
cies, and finally in what manner their decisions were put into practice with regard to 
movies, book editing, the press, and the theatres. 

F R A N Z K A F K A ' S C Z E C H R E A D I N G E X A M I N E D 

Marek Nekula 

One must not underestimate Kafka's knowledge of Czech literatuře and culture. 
Kafka had a good grasp both of 19tl,-century classic literatuře, which had been a 
subject at grammar school, and of contemporary Czech literatuře. In the latter case, 
he followed developments by subscribing the relevant Journals. Moreover, he had 
personal relations to some less well-known art groups. His opinion on Czech litera
tuře and culture was based on an aesthetical, not a national perspective. Czech also 
served him as an instrument when it came to "discovering" other literatures; Hebrew 
and American, but also some Slavic literatures being cases in point. Such compre-
hensive understanding of Czech culture would have been unthinkable without a 
profound knowledge of the language, including the faculty to critically read and ana
lyse theoretical texts. This knowledge came in handy when Kafka corrected trans-
lations of his own texts into Czech or Czech-German translations of other texts. 


