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R E O R G A N I S I N G S O C I E T Y AS T H E F O U N D A T I O N 

O N W H I C H T H E R E P U B L I C IS B U I L T 

Joachim von Puttkamer 

The 1919 land reform was meant to be a central project of the youthful Czecho-
slovak Republic with considerable influence on the structure of the political systém. 
Whereas in the beginning nationality politics played an important part in the way the 
reform was advertised, the reforms themselves intially focused on the central areas 
with their Czech majority, if only for practical reasons. This opened possibilities for 
Germans to contribute to the reforms in a constructive way, but the German parties 
deliberately rejected this option in favour of a strictly negative stance. The claim 
however that the German population was systematically discriminated against, 
which has often been made with reference to complaints brought before the Nations' 
League, even in relatively recent papers, cannot be substantiated taking a close 
look at how the land reform was put into practice. That the land reform has 
indeed proved detrimental to the relationship between Germans and Czechs must 
be attributed to "nation" becoming more and more dominant in any argument, 
whether it merited this position or not. 

P R A G U E A R O U N D 1 8 0 0 : J O S E F B E R G L E R ' S D E S I G N 
O F T H E M A I N C U R T A I N F O R T H E P R A G U E T H E A T R E 

O F T H E E S T A T E S , A D O C U M E N T O F ITS T I M E 

Caroline Sternberg 

Applying the tools of art history to the design of the main curtain for the Prague 
Theatre of the Estates (Ständetheater) as submitted by Josef Bergler in 1804, reveals 
a fitting Bohemian example of the great importance öf the arts for the propagation 
of the ideas of enlightenment. The present contribution proves that the project 
reflects political and societal developments taking place in Bohemia around 1800. 
Using an allegorical image code, Bergler's design seeks to strike a balance between 
paying proper homage to the Habsburg dynasty and referring to the patriotic self-
confidence of the Bohemian Kingdom. The design, commissioned by the Bohemian 
diet on September 15, 1804 on the occasion of an Imperial visit to the theatre, may 
be interpreted as a Statement of the way the Bohemian State saw itself around 1800. 


