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“ B E Z Ú Č E L N Á  P R O C H Á Z K A ” / “ A I M L E S S  WA L K ”  ( 1 9 3 0 ) :  

A L E X A N D E R  H A C K E N S C H M I E D ’ S  “ F I L M  S T U D Y ”  O F  A

T R A M  R I D E  T O  T H E  O U T S K I RT S  O F  P R A G U E  –  L I B E Ň

Natascha D r u b e k  

“Bezúčelná procházka” (“Aimless Walk”) shows parts of Prague which until then

were hardly considered photogenic: the industrial north-east of the city. This Czech

avant-garde film was shot in 1930 by Alexander Hackenschmied, a film enthusiast,

film critic, and inhabitant of Karlín. The “Aimless Walk” is taken by a camera that

follows a man in a tram from Nové město to the Libeň river peninsula, where he

encounters his double.

The film is analyzed from three perspectives: the first positions “Aimless Walk”

with its journey through Prague in the context of the international genre of “city

symphonies.” The second concentrates on the construction of the film with an ana-

lysis of the narrative perspective. The third deals with the motif of the doppelganger

and its literary and cultural roots.

M A K I N G  S E N S E  O F  A  R U I N :  N I N E T E E N T H - C E N T U RY

G E N T I L E  I M A G E S  O F  T H E  O L D  J E W I S H  C E M E T E RY  

I N  P R A G U E

Jindřich To m a n

This study analyzes texts that revolve around the Old Jewish Cemetery in Prague.

Specifically, it focuses on travelogues and travel guides by Bohemian German-lan-

guage authors, mostly from the first half of the nineteenth century (Herloßsohn,

Klutschak), and comparable Czech texts from the latter decades of that century

(Svátek, Jirásek, Herrmann). While the former tend to a distanced, if not excorpora-

ting, attitude towards the Jewish minority, the latter reveal a gesture of incorpora-

tion. These differences correlate with specific cultural and political agendas of the

periods and groups under consideration. While German-language texts before 1848

show a general exclusionist quality – Herloßsohn reads the Cemetery as a ruin that

illustrates the petrified nature of Jews and their religion – Czech texts reveal an

empathy that is ultimately linked to a very specific political agenda, namely the

Czech “struggle for Bohemian Jews,” a phenomenon that is characteristic of Czech

nationalism of the late nineteenth century. As a result, Czech authors typically have

no problems incorporating the Cemetery into Prague’s history and topography.


