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T O  S U P E RV I S E  A N D  T O  P H I L O S O P H I S E

Control and Autonomy at the Faculty of Arts of Charles University 

During the Period of “Normalisation”

Matěj S p u r n ý

Drawing on the example of the instruments used for the social control of the indi-

vidual and the practical effects of this control at the Faculty of the Arts of Charles

University during the period of the so-called normalisation, this contribution

demonstrates that working with the cadres was a remarkable combination of power

both concentrated and distributed. It shows, on one hand, to what extent the cadre

practice in a given institution was steered and supervised by that institution’s top

communist-party bodies. On the other hand, the article enables a glance at how eval-

uations and other assessments were drawn up and proves that all party members

(and, to a lesser extent, non-members as well) let themselves be involved in this

system, both in the role of supervisor and as those who were supervised. In the 

process, they willingly adopted the language and the values of state socialism. The

example of the handling of cadre work by the staff of the faculty conclusively shows

that the system of mutual control was perpetuated not so much by an inherent 

fanaticism on the part of the party members or by reckless careerism, but rather by

a general desire to evade avoidable conflict.

“ A  F E M A L E  M I N E R  A N D  M O T H E R  C O U N T S  M O R E

T H A N  A  M A L E  M I N E R ” :  T H E  I M A G E  O F  T H E  “ N E W

S O C I A L I S T  W O M A N ”  I N  S TA L I N I S T  C Z E C H O S L O VA K I A

Denisa N e č a s o v á

The study deals with the efforts by the communist rulers to create an image propa-

gating the new, socialist woman in Stalinist Czechoslovakia. The author devotes

attention to the most prominent features of this new socialist woman and, in doing

so, to three dominant figures: the woman on the factory floor, the enlightened fe-

male citizen, and the mother. The contribution seeks to reconstruct the images of the

new socialist woman current at the time and to examine them in the broader context

of contemporary communist ideology and practice. It draws upon written sources

from a multitude of contexts. Apart from contemporary speeches and brochure

texts, the author evaluated articles from “Vlasta”, the women’s magazine then most

widely read, and archive materials of the central committee of the KSČ and of mass

organisations for women.


