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G E G E N  D E N  PA R A D E Y S G A RT T L  U N D  L O R E N Z E N B E R G

The accommodation of the Habsburg archduchesses at Prague Castle:
Location, layout, and amenities of the living quarters (1723-1748)

Martin Halata 

Between 1723 and 1748, Prague Castle as an imperial hereditary residence repre-
sented a regular destination and abode for the Habsburg archduchesses. The author
investigates at what times which archduchesses came to the city, and in this context
examines their apartments with a view to their configuration and furnishings as well
as the courtly domestic culture as such. At the castle, the underage archduchesses
(1723, 1743) were accommodated on the archducal first floor, while the adult arch-
duchesses regent of the Austrian Netherlands (1725, 1744) used the royal apartment
on the second floor. Both apartments were fully equipped with courtly furnishings:
ceremonial chairs, storage furniture, and mirrors. Even in Prague, appropriate fit-
ments thus allowed large assemblies of courtiers as well as the performance of court
ceremonies in the ceremonial sections of the living quarters.

A N N A  F O D O R O VÁ’ S  L I T E R A RY  E N G A G E M E N T  W I T H
T H E  T R A U M A S  O F  H E R  FA M I LY

The autobiographical story Lenka (2020) and the novel In the Blood (2022)

Hélène Leclerc

Anna Fodorová is the daughter of German-speaking author and journalist Lenka
Reinerová (1916-2008) from Prague and the likewise German-speaking Yugoslav
doctor, journalist, and author Theodor Balk (1900-1974), who were both commu-
nists. She was born in Belgrade in 1946 after her parents’ return from exile and was
already forced to contend with two dramatic events during her childhood: the van-
ishing of her mother’s family during the Shoah and Lenka’s 15-month incarceration
by the Czechoslovak communist regime when Anna was only six years old.
Accustomed to dealing with patients suffering from transgenerational traumata in
her profession as a psychotherapist, Fodorová confronts her family’s own twofold
trauma in her authorial work. Her first book is an autobiographical report about her
mother (Lenka, Labyrint 2020), the second a novel (In the Blood, Arachne Press
2022). The two texts offer differing and complementary perspectives and analyses
not only of the complex relationship between mother and daughter, but also of the
confrontation between the “first” and “second” generation of Holocaust victims and
the concrete effects of intergenerational traumata. They thus engage with universal
questions extending far beyond a pure portrait of author Lenka Reinerová.


